First Years): In Eastern Europe he also o
shot the famous fllm Das Lied der Siréme .
(& 954) withi r musnc by Diriitri Shoste-

ch an by Bertsld Brecht, aceles -

- he made Leciel; Id terre {The Th renmg ,
- Sky)in Vietriaim. I
- 171 1967 he began worklng with his later
L wife Murcelme Loridari (Le dix-septiéme.
ir. This project about *pardliélé; 1968; the 12-hout film Corn-
: wasnofonly about = nmienf Yukong dep’aca les monl‘agnes,
portraying the représéntation of reality ini 1 97 3- 76)
the medm, it was rather aboutanew - - - ) : :
Chrls Marker (1921, ivesin Purls) wrote
“for André Bazin's magazine Cahiersdu
Cinerria, fromwhich the mdin representas
tives of the Nouvelle Vagie emerged. '
-+ In-1955 he visited Peking with Gatti and
' shotthe film éssay Dimariche & Pekin.
In 1964 he madeé his only fiction film, the.
. legendary sciencé fiction film La Jeiée,
that consisted solely of still frames apart-
ion and consiruction of reality. -~ . © from the moment in which'a sleepmg girl
Rel'rospechves curated by Peter Weibel opens hereyes.’ N :
jthe overall oeuvre of three out- - - 5i j'avais quatre dromadmres (1966) is
ritafivés of thrée genera: * comprised of 800 photographs taken by
f eritical documenfury fllm, Joris Marker in 27 different counitries overa
riod of fen yéars. Iri 1967 Marker inifi:

= Avith contrlbuflons from Resnais, Godard;
Ivens; Lelouch; Klein and Varda, After
" May 1968 Marker mainly worked for the
i ‘colle SLON, that was to become. -
ir 1974 (Images; Sons; Kl‘ ¢
1 Audlovlsuelles in ullu




Wit their diséursive films, Ivens, Mar er
ind Farocki declare war on the "unde-

Uelared war" (David Putthdm; 1997)of the:
Hollywood film industry, a war for global-

control of imdge production and distrib
ion. They oppose the industrial mecha-

nisms of image construction andthe

reldted media mechdnisnis of the con-

l‘u’cﬁéh‘of—r‘eallty. discuesive films

form arhshc, ‘productive and dis rbuhve

If fllm is the recll urr of fhe twenhelh cen- :

of images dand sound to the.
hng and langiiage. In 1977
aéd for philoso;




-globahsahon for the pubhc

- rise and #riumph of global rieolibéralism
can onlybe séén an

context with the installdfion of global
medla conglomeruies cnd ransna

in art magazines.. .parddoxa

: Vol.3 1999. (I.ondon), published works " :
by S Hi (DK); Copulo Ergo Suim;.

Edda Sirobl (A), Whurrheydo, Sonja i

“'Geingl (A); REBEKA uhderwear: and Lou
‘Ann Greenwald (USA), Unmlecl, while *

'lnlerCommurucaﬂons, No.SO 1999(ICC

bach (USA), dnrrydozen, and iore orless;

und Onrolag:cal Lonelmess wnrhm the .

mediawere the publn: billboards. A spe
cidlly designed poster Jardin Voyagéur/.

 Travélling Garden by Martine Aballéa;
X curuted by Ulrich Obrlsl, was shown in

- intefventions in the classical media spacs,

ize. the public space ¢onstructed by the

| print medid, there were  also discursive:
-dind urhs c lnfervenhons in l'he pubhc

: medlu. In the électroriie media spuce of -
: l'elev:slon, in colluboruhon wﬂh the Ausf—

films . onthe sublect of globul«medl

Stilleben(1997) by Harun Farocki, Manu-

facfurmg Conserit~ Noam Chomsky and

. the Media (1992) by Peter Wintonick and
l“ Matic Achbar and Avital Ronell. The Call -
(1998) by Susdine Granzer and Arno

Bhler. On the other hand, specially pro-
duced progrdmmes on the subjectof Art:
ind global niediawere also screened




This exhibition, featuring somie 100 .
works, dimed not only at providing a
comprehensive overview of the ¢ current
status of international riet ait; but dbove -

all, to introduce visitors to the political and -
economic ideas, social practices and ardis- - it; b

tic applications of on-lineé communication:

The title net_condition is meant ot several

levels to reflect ihié conditions introduced .
by the riet; both airtistic dénd social: There

are social conditions that necessitate and -
promofe thé development of thé net. The

fiet, in turh, creates the possibilities and '
conditions with which the informdtion
society can coritinue fo develop. The title
is fo be seen in this sensé: as d social cmd
technical condition. This exhibition is hot -
called nét.art; but rather, for the afore-
mentioned § reusons, net concitﬂon, asif
focuses on the social conditions forced
into existence by the net; while at thé

the exhibition project is on |nveshguhng
whlch new condmons the net lmpnses on

between the locul :
: mai’ermlspu ]

the mformaﬂon sphere. The net, ther,

arid Internef) | also commissioned an
Internef game; implemenited by Orhan
Kipcak from Graz, as an art game dt the
virtual Brucknerhaus (the bdse of the Ars

Biennale di Venezia 1997 | alse commii-
sioned an internet presentation of Die
Wiener Gruppe (The Vlenna Group} by
Orhun Knpcak.

Internet project: The Vienna Group;” "

For thie first time; dislocation qnd nonj
Biennale di Venezn'a 1 997

locality allow communication beyond the -
local horizo Up to now ofcourse, the e
Atthe Venice Blenmal 1997;a dlgih:l
multimedia information system was
introduced on the rief that presented the’
i hlsrory and works of the Austrian avcmi'-
garde group Die Wiener.Gruppe from
the 1950s and 1960s{H.C. Artmann,
Friedrich Achleitner, Konrad Bayer, Ger-
haid RGhm, arid Oswald Wiener). The
work was commissioned by the Austrian
Commissioner of the Biennial, Peter
Weibel, who also played a substantial
role in editing the contents of the project.

The version showed in Venice totalled
3 GB (hard drives were used as data stor-
age medlu) The information system was

play movie f

onin the form of a web databdise with
v rfuce, produced by adm,

year onthé; nei at

“riet(1995). (Wagner's Mania oF the Holy - -
Land of Capital. A Cyberopera for Stage - -

Electronica festival). At the occasion of the -

installed ontwo iermmuls, a spin-off ver-." -




Patér Waibel !
Klpcak ARSDOOM wcs

‘the Rdiner gun, etc. However; visitors to |
' this exhibifion were also attacked by,
‘dlgm-.ll dlteregos of the artists present;

butthey could also defend themselves..




ionto the terﬁury sectorof murkehng,

i mmumcu‘hon, inforniation and othe!
“sérvices. A het-based economy requires:

n unprecedented uphéaval in our histor-" :

dre posed in fiew wuys

3 fhrough ihe net: So:lefy has af

: many of the emancipatéry hopes of -
' ‘-the hlsl'oncul uvunf-gcrdes are being

Modem art. creufed fhe ues}hehc ob|ed' .
~asaclosed system asareactionfothe - =




